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The student goes away. So, too, does Rakitin who is
deprived, owing to the husband's jealousy, of the
harmless but very real pleasure he feels in Natalia's
society. The play ends with the supposition that,
in time, husband and wife will come together again.
The idea is that well-ordered lives can be upset by
passion. It is a good situation, but the characters
seem bookish and unreal, The same criticism applies
to Turgenev's other plays A Provincial Lady and
A Poor Gentleman.

A far truer note was struck by Alexander Ostrovsky
(1823-1886), who wrote mainly of the merchant class.
Some of his plays are dull, others offended influential
people or failed to pass the censor and for a while he
took to writing historical plays intended to be read
not acted. He wrote fifty pieces in all. The Forest,
is an excellent comedy and The Storm (1859) *s a moving
tragedy which plays very well.

The hypocritical Mme. Kabanova, jealous of her
daughter-in-law Katrina, and the merchant Dikoy,
who ill-treats his nephew Boris, are the chief instruments
of the tragedy. Boris falls in love with Katrina, but
he is too shy and she too virtuous to make advances.
Her sister-in-law who has no such diffidence brings
them together, but ten days later the intrigue is
discovered. Terrified by a violent thunder-storm,
Katrina blurts out the truth, Boris is sent away and
the girl, tormented by her mother-in-law, drowns
herself. The implied moral is that the serf in search
of freedom must break his own chains.

There is no ranting or melodrama and none of the
artificial devices of the * well-made > play. Granted
the environment and nature of the two, the outcome
has the inevitability of Greek tragedy. By this play
Ostrovsky showed himself the founder of modern
realistic Russian drama. But his work was free from
the sordidness of the naturalistic writers.